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"purification of national art," which action included the revision of sug-
gestive lyrics of popular Tangos. Thus a Tango entitled Tal vez sera
mi alcohol was denatured to Tal vez sera tu voz.

The Tango received its couf de grace from the Russians, when the
Proletarian Musician, the mouthpiece of the since defunct Russian As-
sociation of Proletarian Musicians, described it as "the dance of impotent
men."

Is Latin America Latin?

THREE racial elements make up the fabric of Latin-American culture:
Indian, Colonial European, and Negro. White natives are commonly
called Criollosy Creoles. Often the adjective Creole is added to the title
of a European dance or song acclimatized in Latin America, as for in-
stance Barcarola Criolla. The offspring of an Indian and a Creole are
Mestizos, and in Central America, Ladinos. In Brazil, a cross between the
Portuguese and the Indian produces the Mameluco. A half-Indian, half-
Negro is a Cafuso in Brazil, and a Zambo in Spanish America.

In view of this racial diversity, is it proper to call the South Americans,
the Central Americans, and the natives of the West Indies, indiscrim-
inately, Latin Americans? The question is the subject of a lively debate.
Dr. Rafael Belaunde, former Peruvian ambassador to Chile, declared, in
a statement to the American press made in September 1942, that the term
Latin America is false, for it implies a non-existent spiritual tie with Italy.
As a substitute, he suggested the name Hispanic America, which would,
according to Dr. Belaunde, also apply to Portuguese America, inasmuch
as in Roman times Hispania was the designation for the entire Iberian
Peninsula, including modern Portugal.

In a letter to Time Magazine of November 24,1941, a reader reported
the query of an Argentine intellectual: "Why do your papers call us
Latin Americans? Don't they know that every one of us resents that? We
are Central or South Americans, not Latin Americans."

However, the term Latin America has the support of one of the most
articulate- exponents of Paa Americanism, Luis Quintanilla, whose bril-